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Introduction

This paper presents :

— the audiovisual archive programme in
humanities (social and human sciences)
launched in 2001 by the Maison des Sciences
de 'Homme (MSH) in Paris;

— aworking (indexing and annotation) environment
for individual or collective users (“communities”)
in order to extract audiovisual segments, to
classify them in personal archives, to describe
them following the particular user point of views
and to reuse them in given academic and/or
educational, viz. professional activities.

The goal of the presentation and discussion of
the audiovisual archive programme in humanities is
to understand better the interests and challenges of
audiovisual archives in general for public research
and educational institutions.

1) The audiovisual archives of the
MSH

The Maison des Sciences de 'Homme (MSH)
is a public research foundation, located in Paris
(France)'.

Since 2001, it has started to build an
audiovisual archive in social and human sciences.
The principal - institutional — goals of this
programme are the following ones:

1) Production of scientific knowledge in humanities

— constitute an (audiovisual, textual, ...) content
base that could play the role of an “incubator”
for the emergence of novel knowledge as well as
for collectively shared knowledge standards,

' Official web site of the Maison des Sciences de
I’'Homme : http://www.msh-paris.fr

— create an observatory for ongoing research and
research trends.

2) Conservation of scientific knowledge

— preserve and conserve the  scientific
contributions of researchers especially in
humanities,

— create a public and open archive of scientific
heritage in humanities.

3) Diffusion of specialised and very specialised

knowledge in humanities

— create a central access to sometimes highly
dispersed information and knowledge produced
by a multiplicity of small and very small research
structures (labs, centres, associations, scientific
programmes, ...) in humanities,

— create a base of reusable elements for multi-
support and “personalised” publishing of
scientific knowledge in humanities on the web,
by the means of DVD, CD-ROM, VHS cassettes,
etc.

d) task-oriented exploitation of scientific knowledge

in humanities

— create a sharable knowledge base for research
and teaching communities,

— create high graded knowledge references for
professional uses (media, policy makers, ...),

— create a “competence pool” for young
researchers.

The principal content of the audiovisual archives
of the MSH are footages of:

1. research seminars;

2. symposia, workshops;

3. the “work and life” in research labs;

4. specific and often highly specialised
competencies and skills as well as concrete
realisations (publications, expositions,
artefacts such as tools and instruments, ...);

5. and especially in-depth interviews with
researchers (average time of one interview
session: 2, 5 hours; a researcher may repeat
as often as he wants an interview session;
average time of one interview: 3,5 hours)

The actual state of the art of the archive can be
summarized as follows:

— simple access to this archives via the web site of
the MSH (http://www.msh-paris.fr - section
“Manifestations En Ligne”; cf. figure 1);

— rich access, via the portal of the archive — the
“Médiathéque Sciences Humaines et Sociales’-
(http://e-msha.msh-paris.fr/Mediatheque_SHS;
cf. figure 2);

— 450 hours of scientific video on-line (some 300
hours have yet to be digitized fill the end of
august 2003);
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— most of the videos are in three formats: 56k;
256k and MPEG 1 or 2;

— the major part of the content is in French (but
there does not exist any limitation for the use of
other languages ...).

The principal information unit of the audiovisual
archive is the so-called “event’ (scientific,
educational, ...) event: it
— is an interview (one session of an interview), a

seminar, a workshop, a round table, a

presentation or demonstration, ...;

— is generated as a dynamic web site composed
by a set of data registered in a relational
database (MS SQL server);

— Is the base indexing and description unit in the
media portal (implemented on MS Sharepoint
server; cf.figure 3).

The dynamic web site visualizing a scientific
event is organized in :

— a“home page” (cf.figure 4) describing the event
and the actors of it and giving access to the
other pages;

— a “video page” which is the principal interface for
consulting an event (cf.figure 5);

— a “thematic index page” with an access to the
principal scientific notions and their definitions as
well as to the videos where they are developed
(cf.figure 6);

— several other pages containing supplementary
information of the event (related documents, ...).

The “video page” (cf.figure 5) contains :

1. the embedded MS media player;

2. the principal thematic sections following which
an event can be explored;

3. supplementary information sources (as pdf,
ppt, image, other video... files) that
accompany an event;

4. several information concerning a selected
video file (title, duration, format, ...).

Finally, the “canonical” production and editing
chain adopted for realizing an event can be
summarized as follows:

1. shooting of an event (with DV cameras);

2. digitizing of footages;

3. cutting of a digitized footage in several avi
files;

4. post-editing of each file;

5. thematic description and indexing of the files;

6. xxporting of avi files in asf and mpeg formats;

7. registration of asf and mpeg files as well other
files and information in the database;

8.  generation of a dynamic web site of the event;

9. broadcasting of the web site within the MSH
archive.

2) Users, objectives and needs

The principal users of the MSH audiovisual
archive in humanities are:
— researchers and research teams;
— teachers and graduate students;
— professional user groups (journalists, policy
makers, ...).

As already explained above (cf. 1t chapter) the
archive is supposed to fulfil:
— a heritage function
— an observatory function,
— atransfer (teaching and training) function,
— an incubating function for research and
knowledge production.

In order to satisfy genuinely these functions, the
principal needs may be identified as follows. Under
the “umbrella” of the MSH audiovisual archive in
social and human sciences, it should be possible:

— to create work spaces for individual and
collective users (“communities”) attuned to the
specific (scientific, educational, professional)
usages of a set of — scientific - events;

— (for authorised users) to identify and to select,
within the existing audiovisual data pool,
(audiovisual and/or textual) segments which
are relevant with respect to the users knowledge
and information requirements;

— (for individual or collective users) to specify their
own view points following which the selected
segments should be classified and described;

— (for individual or collective users) to create
his/their “personalised” ontologies (thematic
grids, thesaurus, ..) and annotation
categories in order to index and annotate
(describe) the selected segments following a
chosen and specified viewpoint;

— to share and (collectively) update viewpoints,
ontologies and annotation categories;

— to create personal archives (or again archives
attuned to group specific interests) of scientific
events out of the common MSH research
archive;

— to fully research and explore video and textual
segments indexed and described following a
specific view point;

— (for an individual or collective user) to produce a
new “montage” (a new ‘hyper-document”) on
the basis of the selected and described
segments
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— to edit such a montage either as a web site, a
CD-ROM, a DVD, a VCD, etc.

3) The OPALES Project

These needs constitute, globally speaking, the
“input” and certainly one of the principal motivation
of the French OPALES project.

Opales (« Outils pour des Portails Audiovisuels
Educatif et Scientifique ») has been a French R&DT
project, financed by the Ministery of Industry within
a specific national programme (the RIAM -
Recherche et Innovation en Audiovisuel et
Multimedia - programme) aiming at the
development of innovative technological, economic
and socio-cultural models in the digital audiovisual
sectors.

The Opales project has been leaded by the INA
(Institut National de I'Audiovisuel). The principal
partners have been:

— Université de Montpellier — LIRMM (Laboratoire
d'Informatique, de  Robotique et de
Microélectronique de Montpellier) ;

— Université d’Angers ;

— Ministére de [I'Education National — CNDP
(Centre National de Documentation
Pédagogique) ;

— Cité des Sciences de la Villette a Paris ;

— France 5;

— Maison des Sciences de I'Homme (MSH) -
Equipe Sémiotique Cognitive et Nouveaux
Medias (ESCoM) ;

— Ete.

The « output » of the project is the prototype of
an integrated environment (the Opales -
environment) for describing (indexing, annotating,
...) selected audiovisual and textual segments
following a specific viewpoint as well as for
producing a «new montage» of described
segments.

The project started in september 1999 and
finished in march 2003. A second phase of this
project is planned in order to overcome the
limitations of the actually existing prototype (cf.
chapter 6).

4) The Opales indexing and
annotation environment
The general architecture of the Opales

environnement (cf.figure 7; figure 8) is composed
of:

1. the Opales client;
2. the video server and
3. the Opales environment server (cf.figure 9).

The Opales client interface is composed of two
components (cf.figure 8):

1. Aresearch and exploration interface;
2. Aworking interface.

The working interface is composed by a set of

specialised tools such as:

1. a video explorer tool (an enhanced MS
media player for selecting segments and
zooming on selected zones in an audiovisual
stream);

2. an ontology builder (of concepts or themes
and relations between concepts and themes
representing the knowledge of a given domain
of expertise);

3. a conceptual graph editor (which takes as
the input an ontology of themes and relations
and which produces as the output a particular
conceptual or thematic configuration, i.e. a
set of selected themes and selected relations
between themes representing specific scenes
in a audiovisual segment);

4. apoint of view editor (which is a very generic
“formulary” composed by a set of features and
which can be attuned to the requirements of a
user or user group);

5. a video segment indexing and annotation
interface (by the means of which themes,
conceptual graphs, viewpoints or simply free
annotations are “attached” to a video segment
or a particular zone within a segment);

6. a segment montage editor (allowing mainly
to create oriented navigation paths through a
set of selected and described video
segments);

7. a tool for creating a personal or collective
work space.

Note: the working interface is an open one —
other services can be added to the already existing
ones.
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The research and exploration interface offers
the user different possibilities to access the content
of a (personal and/or collective) archive:

— direct access to the personal library of selected
video segments;

— access to specific scenes developed in selected
segments via a request by the means of
conceptual graphs;

— access to the content of a personal library of
video segments via defined themes in an
ontology;

— access via key words to the personal library of
selected segments;

— access to the hyper-documents composed out of
selected and described (indexed and annotated)
video segments.

5) A typical user scenario

A (not fictive) case: A researcher in social
history more specially concerned by the processes
of western industrialisation wants to build his/her
personal library of audiovisual and textual
documents for different purposes:

— evaluation and critical comparison of existing
knowledge with respect to further researches;

— identification of specific research topics;

— preparation of a series of specialised
workshops, research  seminars  or
publications;

In order to assist the researcher in these and
other  comparable activites, the Opales
environment has been conceived and developed
(as a prototype) with reference to 8 very typical
steps (or “tasks”) that cover — as it seems — most of
the above quoted researcher’s activities. Naturally,
in speaking of “steps” or ‘tasks”, the Opales
environment refers to an ideal scenario : for his/her
concrete needs and goals, a researcher may only
use very partially the possibilities offered by the
Opales environment.

Step 1) Once connected to the Opales interface,
the researcher opens the Opales work space tool
and creates his own (personal) work space in which
he will have :

— the Opales video description environment;

— and more or less publicly resources such as
already  existing  ontologies,  viewpoints,
commented video segments, etc.

Step 2) The researcher explores — via the MSH
audiovisual archive portal? - the for his research
topic relevant scientific events  (seminars,
interviews,...) and creates (in the form of
“annotated bookmarks”), progressively, his personal
base library of relevant scientific events (this base
can be publicly accessible or accessible only for a
particular user group).

Step 3) Then, the researcher starts in
identifying, within the audiovisual data composing
an event the segments which are of particular
interest for him and creates his personal library
(“list”) of (audiovisual, textual, ...) segments (this
activity can, naturally, be undertaken repeatedly,
...). The activity of selecting specific segments, the
researcher can perform with the help of the
enhanced MS Media Player that possesses
several options such as the identification of start
and end points of a segment, the zooming on
specific zones of a single frame, efc.

Step 4) The researcher starts in specifying his
“ontology”. This — crucial — step can be, normally,
decomposed in several tasks:

1. specification of a hierarchy of themes (or
concepts) representing the knowledge of a
given domain (i.e. in our case, modern
industrialisation processes);

2. specification of typical relationships between
themes (other than the is-a relationship which
is the default relationship for building an
ontology of themes and relationships);

3. elaboration of definitions for each theme and
each relationship previously identified;

4. building the ontology with the help of the
Opales ontology builder;

5. assessment of the ontology.

It has to be stressed that the specification of a

hierarchy of themes is a very complicated process.

It can be observed that this process rather typically

proceeds following the epistemological distinction

between several main types of themes such as:

a) notional themes (i.e. themes referring to a
given research field: actors, objects, beliefs
and theories, etc.);

b) rhetorical themes (i.e. themes referring to the
discourse activities employed for “speaking”
(arguing, describing, narrating, refuting, ...)
about an object (activity, ...) in a research field;

c) contextual themes (i.e. themes referring to the
context, the history and tradition, the
objectives, the resources, the practical

* of. http://e-msha.msh-paris.fr/Mediatheque SHS
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exploitations and challenges, etc. of a research
activity).

If more complicated is the process of specifying
an ontology of thematic relations that should define
typical configurations between a set of selected
themes (cf. above the work with the conceptual
graph editor). Indeed, recurrently used are the
following types of thematic relations:

a) classifications (such as the taxonomic and the
mereonymic “part-whole” relationship);

b) practical inferences (such as causal
relationships, intentional ones, contractual
ones, etc.)

c) epistemic inferences (such as relationships
depicting “topical” or analogical reasoning
patterns, etc);

d) modalisation and grading (such as
relationships for depicting preferential patterns,
etc).

e) localisations (such as temporal and spatial
relationships).

Given the conceptual complexity which seems to
be obligatorily implied in the elaboration of any
relevant ontology, it is easily understandable that
researchers are reluctant to get involved in this
task.

In any case, a researcher at least will produce at
least a simple version of an ontology of his research
domain - simple version which will be more or less
similar to a thematic index or again a (small)
thesaurus).

Once the ontology established, the researcher
can start to index his segments (parts of his
segments). For this;

— he opens a segment with the enhanced MS
media player;

— identifies the temporal positions of the parts
within the segment;

— “attaches” one or more themes to these parts.

Step 5) After having built his ontology, the
researcher, normally will have to specify typical
scenes that are developed in the previously
selected audiovisual segments.

As far as the interviews with researchers are
concerned, such typical scenes are, for instance:
— the discussion of given problem (object, historical
data, ...) by the interviewed researcher;
— the presentation of the historical filiation
(genealogy) of a given (problem, object, ...);
— the qualification of already existing researches;

— the qualification of the achievement of a personal
research;

— the argumentation of a scientific affirmation
(hypothesis, theory, ...);

— the confrontation (critical comparison) of two or
more research results;

— efc.

In order to capture and describe (index) such
typical scenes in his personal library of selected
audiovisual segments, the researcher:

— opens the conceptual graph editor;

— imports themes and relations from his ontology
in the conceptual graph editor;

— builds conceptual graphs (i.e. configurations) of
a given set of themes and relations in qualifying
the particular position between two themes
within a given configuration by the means of a
specific, oriented and named relation.

Each conceptual graph represents, by definition,
a type of scenes in the audiovisual segments.

After having finished the building of conceptual
graphs, the researcher opens (with the enhanced
MS media player) an audiovisual segment and
describes the scenes developed in this segment
with the help of a conceptual graph:

— he identifies the temporal positions of a given
scene;

— selects a conceptual graph that represent the
type of this scene;

— “attaches” the conceptual graph to this scene;

— adds key words or textual descriptions to the
instanciated graph (i.e. attached to a given
scene) in using, for this, the referent field of a
conceptual graph (remember, al graph has a
conceptual field and a referent field, i.e. a field to
which a concept refers; [CONCEPT:
REFERENT]).

Note: Another — complementary — exploitation of
a conceptual graph built on the basis of an already
existing ontology is to improve the search
mechanism of the ontology based search and
exploration interface of Opales.

Step 6) In order to adapt (“personalize’) even
more the indexing and description interface, the
researcher will open the View point editor. This
editor is a highly generic formulary provided by a
set of already given features that the researcher
restricts to his special case. He also may define
new features, not yet provided by the formulary.

For instance, the researcher would like to include in
his description of audiovisual segments specific
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moments highly important for his own research
such as:
— the rhetorical character of an interview
— the relative importance of a theme developed
within a segment or one of its parts;
— the credibility of information communicated within
a segment;
— the “added value” of a communicated information;
— the specialisation degree of a communicated
information;
— efc.

All these items, the researcher can specify in the
view point editor and elaborate a highly specialised,
“personal” description model which allows him to
enhance a description of a video segment done by
the sole means of an ontology and a set of
conceptual graphs.

Step 7) The researcher may want to produce a
“complex” hyper-document out of all selected and
described video segments (as a .ppt presentation,
for instance). For this he uses the video montage
editor.

Step 8) Finally the researcher certainly wants to
decide which of his resources (ontologies,
conceptual graphs and view points) could be used
by other researchers or not. He also will decide
which descriptions and annotations are completely
personal (only for him), which others are accessible
for identified user groups and which are publicly
accessible. This, the user can perform with the
already mentioned (cf. step 1) personal work
space tool.

Note: there are again some other tools included
in the Opales working environment but the above
mentioned can be considered to be the most crucial
ones for a scientific (pedagogical or professional)
work on the data of audiovisual archives.

6) Difficulties, limitations and
further orientations

The Opales project has been a very important
one for the development of tools and services
allowing specific user groups to exploit but also to
enhance, to enrich the audiovisual archives of the
MSH in the humanities.

It also has been interesting to better identify
difficulties in the use of such rather complex and
sophisticated tools and services.

Indeed, an important number of these
difficulties concern  especially the working
habitudes and traditions of researchers (teachers,
professional users, ...). Besides the — well known —
fact that researchers are not always disposed to
share not-definitive results of their ongoing
researches, many of them are indeed not well
prepared to use Opales-like tools and services
because of methodological reasons.

For instance, even if a researcher always uses
some “practical” classification and description
schemas, he/she is not necessarily prepared to
make explicit these practical and intuitively used
schemas. Working with an ontology or one or
several view points, nevertheless, presupposes this
elicitation process of practical classification and
description schemas, i.e. of schemas grounded on
the experience of the researcher and tacitly used by
him and/or his community.

In other words: such schemas constitute a part
of the scientific culture of a research community
and their elicitation is a work that is rather similar to
the analysis and the interpretation of texts or other
documents for which particular methodological
knowledge and skills (such as semiotics or rhetoric)
are needed - methodological knowledge and skills
which a given research community not always may
POSSESS.

This first type of difficulties explains also an
other type of difficulties due to the fact that the
Opales working interface is provided with somehow
too rich and to “general” tools and services: the
“common” researcher risks to get lost in front of
such an environment (and one can guess that this
should be also the case for teachers and other
categories of professional users).

This means that in a second phase of the
Opales project, an important effort will have to be
done:

— to provide simplified and “standard” working
interfaces attuned to more specific but already
prior identified types or profiles of working and
exploitation contexts (such as “realise a course’;

LT

“build a personal archive”, “create a web portal”,

o)

— to provide the ontology editor, the conceptual
graph editor and the view point editor with
already  pre-defined  models  (pre-defined
ontologies, pre-defined typical scenes developed
in a video of an interview or a seminar, pre-
defined view points for analysing a segment of a
scientific event, etc.).
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Other difficulties concern more particularly
actual limitations of the Opales working
environment. The plan is to remove these
limitations in the second phase of the Opales
project (and in other, related projects):

— transformation of the Opales tools in web based
tools, viz. in genuine “web services”;

— introduction of a genuine multilingual dimension
in these tools;

— enhancement of specific tools of the Opales
environment (such as, for instance, the
“montage editor for producing hyper-documents
out of selected and described audiovisual
segments);

— development of genuine multi-support publishing
tool (for CD-ROM, DVD, web sites but also
traditional VHS cassettes);

— and, especially, integration of principal standards
in an Opales description and annotation of
audiovisual segments (standards such as DC,
OAl, MPEG 7, TVA, etc.).
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(figure 1 : the “simple” access page to the audiovisual archive in humanities of the Maison des

Sciences de lHomme. Web address: http://www.msh-paris.fr/frame_manifssci.htm)
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(figure 2: the web portal of the audiovisual archive in humanities of the Maison des Sciences de

’Homme. Web address: http://le-msha.msh-paris.fr/mediatheque_shs)
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®_ Bibliothéque

Bibliothéque

Rechercher sur |Ce site V‘ | | [[rechercher | Recherche avancée

Les entretiens en ligne

@ Bibliothéque de documents : Documents @ Les entretiens en ligne 2 Rermonter d'un daossier
=Z'abonner | Ajouter un sous-dossier | Ajouter un document | Quvrir dans le dossier Web

Documents

Masquer les descriptions Eléments: 11
Trier par: &uteur | Titre - | Date

gjnnthropologie politique des expériences transformatrices - Processus de Modifié |e: 08/05/2003 Auteur: EZCoM - MSH
transformation en Europe de | "Est
wydral . pdf
Discuter | ='abonner | Afficher les actions

acitizen, institution and governance Modifié [ 08/05/2003 Autzur: ESCoM - MSH
rmehral.pdf
Discuter | 2'abonner | Afficher les actions

@Comportement électoral et Opinion Publique Modifié [ 08/05/2003 Autzur: ESCoM - MSH
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@Histoire des pratiques corporelles et des représentations du corps Modifié [e: 08/05/2003 Autzur: ESCoM - MSH -
wigarellol.pdf
Discuter | S'abonner | Afficher les actions

@Histoire des sciences et Sciences, sociétés et pouvoir Modifié [e: 08/05/2003 Auteur: ESCoM - MSH
pestrel.pdf
Discuter | S'abonner | fficher les actions

@Histnire socio-culturelle des relations franco-allemandes Modifié | 08/05/2003 Auteur: ESCoM - MSH
wernerl . pdf
Discuter | S'abonner | fficher les actions

@Identité féminine et des f dans le de arabe et rodifié |e: 08/05/2003 Auteur: ESCoM - MSH
musulman
nussedikl.ndf

&3 | Discussians * | ) [F

@ http:/fe-semiatics.msh-patis.friopalesjcalloques/colcony/entretienfintroduction. asp?idcal=19 @ Internet

% <

tj ﬁ | Abonnement. .. | =] | EDiscussions non disponibles sur http:ffe-msha.msh-paris. fry

demarrer

(figure 3a: a part of the “scientific events” library — the “Interviews”)
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= Historique de version
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Daossier: #Docurnents/Les entretiens en ligne
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20ligne/wernerl.pdf

Profil; Schema_Entretien
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Scientifique (CNRE)

Titre: Histoire socio-culturelle des relations franco-allemandes
Description:
Catégaories: tHistoire sociale; :Histoire sociale:Histoire des pratiques sociales et culturelles; :Histoire et

critique littéraires; :Histoire et critique littéraires:Pratiques littéraires

Mats clés: transfert culturel; histoire croisée; histoire des relations France - Allernagne; nation et
natianalisme; politiques d'exportations culturelles; champs culturels et littéraires; I'histoire des
concepts; I'histoire comme une espace des possibles

Lien: httpi/fe-semiotics.msh-paris fr/opales/colloques/calcony/entretien/introduction.aspridcal=19

Durée: enviran 10 heures

Date: 16/07/2002

Lieu: Maison des Sciences de I'Homme & Paris

Responsable_Entretien: Peter Stockinger (ESCoM)

Réalisateur: Charles Biljetina (ESCaM)

Auteur: ESCoM - MEH

Créé le: 0&/05/2003

Taille: 136,11 Ko
X | Discussions ™ | j_"; % tJ gl Abonnement. .. | ﬁ ‘ ED\scusslons nion disponibles sur http:/fe-msha.msh-paris. frf @
aTerminé  Internct

is demarrer

(figure 3b: the description schema of the scientific event “Interview”)
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A Introduction Roger CHARTIER - Microsoft Internet Exploren

Fichier ~ Edition  Affichage Favoris  Outils 7
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e
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Adresse |@ http: //e-semiotics. msh-paris. frfopalesjcolloques colconyentretien/introduction, aspFidcol=41 v| QK
.l}.-uyde{?ﬂi‘f . Les archives de la recherche =
AHOMME en sciences humaines et socinles

= A propos de ce programme

= Introduction | > Glossaire (Nécessite IE6) | > Entretien | > Curriculum Vitae

Socio-histoire des pratiques culturelles

| /Ruger CHARTIER est directeur d'Etudes & I'Ecole des Hautes Etudes en
Sciences Sociales,

1l travaille sur I'histoire culturelle de I'Europe moderne, notamment 'histoire du livre et
de la lecture, Récernment il s'est concentré sur la relation entre la culture écrite et la
littérature en France, en Espagne et en Angleterre,

» Responsable{s) de cet entretien :
Peter Stockinger-

contact : stack@rsh-paris.fr
Réalisation : -

} Date et lieu de I'entretien :
2 octobre 2002

F:EU"I ATTENTION ! Pour wisionner les entretiens vidéos, vous avez besoin de windows Media Player
= o 1 (version 6.4 ou supérisure)

> Equipe de réalisation

x

&

Discussions = | f; % “j g | Abonnement. .. | =] | BDiscussions nion disponibles sur http:ffe-semiotics.msh-paris. frf

% |

° Internet

s demarrer

(figure 4: “home page” of the dynamic web site containing an interview with a researcher)
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2 Entretien - Microsoft Internet Explorer
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Q@ rreceente ~ () [x] [@ (D O rechercher v ravors @ resia §2) - L2 DJIE 3
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N

|.v‘..’-\%r'in?( es Les archives de la recherche —

TIOMME

en sciences humaines et socinles

= A propos de ce programme
= Introduction | > Glossaire (Nécessite IEG) | > Entretien | > Curriculum Yita

/ R Formats proposeés:
Entretien avec Roger CHARTIER

56 kbit/s 256 kbit/s 1600 kbit/s
} Sujets de I'entretien :
# Histoire des idées et histoire des mentalités -
4 Le concept de I'historicité
@ Lhistoire entre le récit et la connaissance
@ l'intérét d'une prise en compte d'un "envers"
historique
“ Michel de Certeau et |'"art de faire avec”
# Pour une histoire des appropriations

# Trois axes pour une histoire et une sociologie des
cultures

PR [

= .
OJoflololClc) @

Michel de Certeau et I""art de faire avec”

X | Discussions ~ | _A % ta gl Abonnement. .. | ‘ QD\scussinns nion disponibles sur http:/fe-semiotics.msh-paris. Frf

@ http:}/e-semiotics.msh-paris. friopales /colloques/colcony/entretien/video, aspidcol=83&ratevideo=433&fichisrvideo=5deCerteau.wmy

e Internet

—_—
14 demarrer

(figure 5: the “video page” in the web site containing an interview with a researcher)
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Glossaire - Microsoft Internet Explorer
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A Acte de lecture

B : Bibliothéque bleue

C: Commmnaités diterprétations | Correspondance

G Genre | Gnous | Gueuserie

H : Habitus | Histowre | Historicization en bttératre

I: Institution de la litérature

L Lecture de textes médiéva | Littérature méditvale

O Cpérations historiographiques

P: Paradigmes dorinants | Poétique des genres | Prudences nécessaires

Q: Quéte du sens

R : Réévaluation de textes littéraires médievaux | Réle des gueuseries —

T : Texte hitérare | Tradinon phenomenclogique st hermeneutioque | Transcrption textuelle de Uoral | Transmizsion | Transtmssion crale de 'ecrtt | Travadl de =l

Définition :

Poetique des genres ( séquences vidéo ) |

#Découpage des oeuvres en genres : tragédie, comédie, ete. qui est utilisé d'Aristote jusqu'a la Renaissance. Ces découpages sont suceptibles de variation (le

théétre Elisabéthain reconnait trois genres : la tragédie, la comédie, et I'histoire). Il existe une désignation mobile de genres pour une méme oeuvre : lorsque

"Le Cid" parait en 1635 i s'agit d'une tragicomédie. En 1648, la pitce devient une tragédie par suppression des scénes cominques (réécriture). Lorsque la
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et qui rencontre différentes formes wnprimées. Dang le cas de la bibliothéque bleue, cette ligne éditoriale s'smpare de plusieurs genres textuels.»

haut
Prudences nécessaires ( séouences vidéo ) =l
Cradits :
Développement : Alezandre Arcouted (Juillet/Octabre 2002) —
Indexation des entretiens | Cvrll Grouin (Jamvier/Juin 20050 [ |
X | Discussions ™ T’; % zg ﬁ | Abonnement... | ﬁ | _@Discussions non disponibles sur http:fe-semiotics.msh-paris.fri @
@ http:/fe-semiotics. msh-paris. frfopalesjcalloques/colcony/41/glossaire xml#poetique_des_genres & Internet

o e ——
14 démarrer

(figure 6: the thematic index search and navigation interface of the web site containing an interview)
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Développements—

— Opales

Architecture generale

Plug-in Ed. GC

Client

OPALES Plug-in Index. Rech. Form.

Plug-in Gest. Ontologies

Client Client
OPALES | | OPALES

||

Ul serveur,

Video
serveur

Indexation
Recherche

Moteur
GC

W
Annotations libres

Points de vue
Utilisateurs

Présentation du 25 mars 2003

Archives
vidéo

(figure 7 the general Opales architecture)

Données
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Architecture générale—
Implantation

— Opales

Serveurs MSH

——

Clients
test

Evaluations .

Présentation du 25 mars 2003 20

(figure 8: the server - client architecture of Opales)
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Outils client—

— Opales

DPALES ¥2.5-08 (040303) Session OPALES ouverte pour ttttt (pdy auteur =demonsttation)

Fichier Espaceprivé Yideo Historique Administration Aide

Outils | Recherche' Foirts De Vuel Explurer' Espace privél Preferencesl Editaur de diaporamal ?l

Outils actuellement disponibles oans ['environnement Opales

rOutils de hase:

Accéder directement & vos documents privés ou favoris |

Rechercher par requetes cascadahles |

Rechercher sur mots clefs |

Rechercher par Graphes Conceptuels |

Acceder au archives, classées par institutions |

Accéder aud archives, classées parthéme |

rOutils cormplémantaires (téléchargés) :

Acces au service "calepin” |

Actes au service "etat du poste client! |

Acces au service "historique de la navigation” |

Acces au service "Edteur multimé dia" |

Présentation du 25 mars 2003

59

(figure 9 : a sketch of the Opales search and working interface)
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